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“By the pricking of my thumbs, 

Something wicked this way comes.” 

  

Act 4, Scene 1 
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INTRODUCTION 
  
Our performance of Macbeth is designed to 
energize and inspire your students - instilling 
a greater understanding and appreciation of 
theater, Shakespeare, and language, both 
spoken and written.  The post-show 
discussion allows students to directly connect 
with the actors/teachers. For schools that 
have contracted for the full-day program, 
workshops provide students with activities 
which illuminate the vitality of 
Shakespeare’s words and characters in a 
highly engaging experience. 

  

This study guide gives you information and 
activities specific to this production of 
Macbeth which is designed to give young 
people a fresh view on a classic work. There 
is also information and resources on 
Shakespeare’s life, language, and theater. We 
will bring all our skill, passion, and artistry to 
the task. We hope you and your students 
enjoy, and will be filled with, WillPower! 
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Preparing Students to See Shakespeare 
What can we do in class to prepare? 
 
We know time is tight in the classroom. You might be spending several weeks on Macbeth, or you 
may be hosting WillPower in the middle of a completely different unit. In both cases, this guide is 
designed with you in mind. We’ve included resources that can work for an extended study of the play, 
a quick introduction the day before the performance, or both! Here are some key things you can do to 
prepare. 
  
Introduce the Plot 
The single most helpful thing you can do for your students before the performance is introduce the story. 
Don’t worry! The experience of seeing the play will not be spoiled by knowing the ending. Instead, 
familiarizing students with the plot ahead of time will allow them to enjoy the action and language without 
worrying about following the plot. Our synopsis is on page 14, and there are several video links on our 
resources page (34) that summarize the plot. 
  
Get to Know the Characters 
Shakespeare liked to create a big cast of characters, whose personalities are as detailed and diverse as our 
own. Their names can be unusual, so we recommend reviewing who is who before the play. See page 13 
for a list of characters. If you are reading the play, use our casting activity on page 22 to guide your character 
exploration as you read.  
  
Explore the Big Ideas 
We continue to read and perform Shakespeare’s plays because they grapple with the big questions we still 
ask ourselves today.  That means you don’t need to be a scholar to talk about the play’s themes! Check out 
page 28 for statements that speak to the big ideas of the play. Whether you are reading the play or not, a 
four corner or line-debate on these statements is a great way to draw students into the story.    
  
Introduce the Language 
At first, our modern ear can be overwhelmed by the richness and complexity of Shakespeare’s text. If you 
listen closely, however, and give yourself a few minutes to adjust, the language will begin to reveal its 
exceptional beauty. See pages 25 for a quick activity to introduce the language, and page 26 for a deeper 
exploration of the text. 
  
Play Your Part 
Finally, spend a few minutes preparing your students for their role in the play: the audience! Whether your 
students are seasoned theater-goers or getting ready for their first play, it’s helpful to talk about what to 
expect. Check out our audience member resource on page 27-28 to guide your discussion and prepare for 
your performance. 
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WILLIAM SHAKESPEARE: Who was this guy? 

 
Our knowledge of William Shakespeare‘s life is pieced together 
from limited primary sources for information: his own works, 
various legal and church documents, and references to him, his 
plays, and his genius in third-party letters. Here’s what we do 
know: 

William Shakespeare was born in Stratford-upon-Avon on or about 
April 23, 1564. Records from Holy Trinity Church tell us he was 
baptized there on April 26, 1564. His father was John Shakespeare, 
a glove-maker, and his mother was Mary Arden, a land-owning 
heiress. William was the third of eight children, three of whom 

died in childhood. His father was fairly successful and was an alderman and high-bailiff (mayor) of 
Stratford. 

It is assumed that he went to the free grammar school in Stratford, which was considered an excellent 
school. It seems certain that Shakespeare never went on to University. 

The next documented event is Shakespeare’s marriage to Anne Hathaway on November 28, 1582. They 
had three children: a daughter, Susanna, and twins, Hamnet and Judith. Hamnet died at age 11. 

We lose track of Shakespeare for the next seven years. There are rumors that he was fond of poaching and 
had to flee Stratford after an incident with one of the gentry there. He began to make a name for himself 
in London by 1592, possibly earlier, as both an actor and a playwright. Unfortunately, the plague forced 
the closing of the theaters in 1592. By 1594 the plague had abated, and Shakespeare was acting, writing, 
and performing the duties of a managing partner for the Lord Chamberlain’s Men. This was a popular 
company, enjoyed by the commoners as well as royalty. It was around this time that Shakespeare and 
company made plans for the Globe Theater. The Globe was to be across the river from London, and was 
built around 1599. In total, Shakespeare wrote 37 plays that have survived (or 38, depending on the point 
of view of the particular scholar) and numerous sonnets and poems. 

April 23, 1616 is the day that marks Shakespeare’s death (the 
same as his birthday!) though we are uncertain of that date’s 
precision. We do know he was buried in Stratford, with services 
at the Holy Trinity Church on April 25, 1616. In his infamous 
will, he left his properties to his daughter Susanna, and to his 
wife his “second best bed.”
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SHAKESPEARE’S 
ENGLAND 
 
  
Elizabeth I was one of the most popular and longest-
reigning monarchs in English history (1558-1603). 
Images of her curly red hair and her reputation for 
possessing a shrewd political mind are well-known 
to us through books, movies, and works of art. 
Elizabethan England was a time of great literary and 
artistic flowering, as well as royal turmoil and 
global conquest. 
 
Elizabeth I presided over a country rocked by nearly 
a century of religious upheaval.  The country had 
endured radical ideological shifts, accompanied by 
public persecutions, as each new monarch took the 
throne. Elizabeth was the daughter of Anne Boleyn 
and the infamous Henry VIII of England. She 
became Queen of England at the age of 25 after her 
half-brother and half-sister had each briefly reigned 
and died. Her sister Mary's reign had been 
particularly brutal and violent. 
 
Nonetheless, the age of Shakespeare was a great 
time in English history. The reign of Elizabeth saw 
England emerge as the leading naval and 
commercial power of the Western world with the 
defeat of the Spanish Armada in 1588, and she 
firmly established the Church of England (begun by 
her father, Henry VIII, after a dispute with the 
Pope).  
 
At this time, London was the heart of England, 
reflecting all the vibrant qualities of the Elizabethan 
Age. Its dramatists and poets were among the 
leading literary artists of the day.  London’s 
population grew 400%, swelling to nearly two 
hundred thousand people in the city proper and 
outlying region by the time a young man named 
Shakespeare came to town. 

 

 

  

Food  and Medicine 
  
During the Elizabethan period, table manners 
were very different than they are now. Even 
noble people would throw bones on the floor 
when they were finished, and forks were a 
rarity at any table. Bread and meat were the 
two most important staples of the English 
diet.  They also enjoyed a lot of wine and 
cheese but ate very few fruits and vegetables. 
 
This poorly balanced diet was one cause of 
the many illnesses that swept through 
Elizabethan England. Illnesses resulted from 
malnutrition and improper cooking habits. 
Also, smallpox and syphilis were common 
afflictions passed from person to person. But 
the major cause of death during Elizabethan 
England was the plague known as the Black 
Death, which flooded all of Europe.  It was 
carried by the rats living in the streets. People 
used herbal remedies for many ailments, but 
unfortunately, only the very rich were able to 
afford doctors or apothecaries. 
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Fashions of the Day 
 
The fashions of both men and women were 
extravagant and complicated. Men and 
women alike were very hair-conscious; they 
spent a lot of time and money getting their 
hair dyed red or blond (the most fashionable 
colors). Men would trim and style their 
beards, and women wore their hair in combs, 
nets, or jeweled pins. At the time, a high 
forehead was considered very attractive, so 
women would pluck the hair from their front 
hairlines. Both sexes wore wigs, especially 
when they lost their own hair or if it turned 
gray. 
 
In terms of clothing, women wore very long 
dresses that dragged on the ground, and their 
bodices were very tightly-laced and came to 
a point at the waist. The sleeves were puffy 
around the shoulders and tight around the 
lower arms. Very large ruffles around the 
neck were popular with both men and 
women, and were considered a status symbol 
for the upper classes. Men wore shorter 
breeches or pants with brightly colored 
stockings underneath to show off their 
calves. Large, ornate jewels were worn by 
both sexes, and were often so heavy that it 
made dancing difficult. 

 

 

Entertainment & Recreation 

 
In addition to attending the public theaters, 
the Elizabethan people engaged in sports: 
soccer, swimming, fishing, bowling, 
wrestling, and tennis. The people of a town 
would also gather together on holidays for 
huge parties and festivals, particularly on All 
Hallow's Eve (Halloween) and the Twelfth 
Night of Christmas. 
 
One rather morbid pastime of Elizabethan 
England was watching the public 
punishments of criminals.  In many towns, 
the stocks were permanent fixtures where 
felons would be locked into place for the 
mockery and torment by the townspeople.  
Public executions were also well attended.  
Bear baiting and cock fighting were other 
popular and gruesome sports. 
 

It will have blood they say:    Blood 
will have blood. 

-Act 3, Scene 4 

 

http://www.serverlogic3.com/lm/rtl3.asp?si=24&k=long%20dresses
http://www.serverlogic3.com/lm/rtl3.asp?si=24&k=long%20dresses
http://www.serverlogic3.com/lm/rtl3.asp?si=24&k=long%20dresses
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Shakespeare’s Theater 
In Renaissance England, theater was an important part of everyday life. 
Public theaters were built in and around the city of London and were open to 
all. The most expensive seats were in the balconies but the cheapest 
admission charge was for the “groundlings,” the people who stood on the 
ground in front of the stage.  
 
In 1599 The Globe opened.  It was an open-air polygonal amphitheater with many levels and could seat up to 
3,000 people.  The stage area was a large platform that jutted out from the building and allowed for the audience 
to surround it on three sides. There was no curtain in front of the stage.   A curtained area at the back of the stage 
could be opened to reveal another room, or some kind of surprise. Above this area was a balcony. This would 
be a place for kings to address the masses or perhaps for Juliet to talk to Romeo.  Below the stage was a trap 
door that was used for special effects (Shakespeare was very fond of ghosts!).  Behind the stage was the “tiring 
house,” a place where actors changed costumes and could rest between scenes. 
 
This open-air theater was dependent on natural lighting and good weather.  Costumes and props (like guillotines, 
ladders, crowns, etc.) may have been extravagant in some cases. The set did not change from show to show.  
When the play was to shift location the spoken lines set the scene (“How dark is this night!”). They did use 
music and many sound effects such as cannons and drums.  Many plays also had songs. 
 

Shared Staging:  The Globe and WillPower 
● Men played all of the roles - In Shakespeare’s day, females were not allowed on the stage (until 

after 1660).  Now, women often step into roles originally intended for men. Shakespeare trusted 
the audience’s imagination, and so do we.  

● Actors played many parts - At the Globe, an actor might have played seven parts in a single play! 
Our actors also double up.  It is fun for them and the audience to see them play multiple roles. 

● One fixed set - Like Shakespeare’s company, WillPower uses a few pieces of scenery, such as 
benches and thrones to imply a new location, but mostly we trust the descriptive language to change 
the scene. 

● No lighting design - As with the set, the lighting did not change with each scene (unless the sun 
went behind a cloud!) 

● No intermission - Shakespeare often didn’t have an intermission, and neither do we. 
● Shakespeare used music - Unfortunately, on the tour we can’t bring live musicians like 

Shakespeare. But we do use recorded music to create moods and help tell the story. 
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SHAKESPEARE TIMELINE 
1564    William Shakespeare and Galileo are born. 
 
1565 Pencils are first manufactured in England. 
 
1567    Two comedies are performed at a Spanish mission in Tequesta, Florida. 
 
1576 The first playhouse in England is run by James Burbage. 
 
1588    Spanish Armada is battered by the English. 
 
1590  Henry VI, Part 1 becomes William Shakespeare's first play to open    
onstage. 
 
1595    Shakespeare writes Romeo and Juliet. 
 
1596    Shakespeare's A Midsummer Night's Dream is completed. 
 
1599    The Globe Theater is built.  Shakespeare writes Julius Caesar. 
 
1600 Shakespeare writes Hamlet.  
 
1603    James VI of Scotland rises to the English throne after the death of Elizabeth I, uniting England and 
Scotland under one crown, and takes the new name, James I. 
 
1605 Miguel de Cervantes publishes Don Quixote. 
 
1605-6  Shakespeare writes Othello, King Lear, and MACBETH. 
 
1607    Jamestown, Virginia is founded. 
 
1609    Johannes Kepler establishes that the planets move in an elliptical path around the 
sun; Galileo builds his first telescope. 
 
1611 The King James Bible is published. 
 
1614    English settler John Rolfe marries Pocahontas, the daughter of a Native American 
chief. 
 
1616     William Shakespeare and Miguel de Cervantes both die. 
 
1623 Publication of the First Folio. 

The Spanish Armada 
 

Sancho Panza and Don Quixote 
 

The First Folio 
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SHAKESPEARE’S USE OF LANGUAGE 
  

The English language and vocabulary were expanding rapidly in Renaissance and Elizabethan England.  
Several factors contributed to this: 

● Scientific progress 
● Rediscovery and publication of classical texts 
● Prized social skills to offer stirring praise or stinging insults 
● Interest in foreign languages 
● Publication of The King James Bible (1611) – approximately 8,000 different words. 

 
An average person might make use of 17,000 words in a lifetime. 

Shakespeare used more than 34,000. 

It has been said that Shakespeare invented, or was the first to commit to print, 1,700 words in 
writing his plays, sonnets, and long poems. Here are some words that first appeared in print in 

Shakespeare’s Macbeth: 

ASSAILABLE 

ASSASSINATION, BOTCH, 

CHAMPION, CHOPPY, DRUG, EARTHBOUND, 

BE-ALL AND END ALL, EVEN-HANDED, FIEND-LIKE, 

FITFUL, FOUNDED, GALLOPING, HOWL, IMPEDE, 

MINUTELY, PORTER, SLAB, STEALTHY, 

UNREAL, UPROAR, VAULTING, 

WARRANTED 
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QUOTES: Enjoying Shakespeare and His Genius  

 
 
 
 
 

“A young man from a small provincial 

town – a man without wealth, without 
powerful family connections and without a 
university education – moved to London in the 
late 1580s and in remarkably short time, became 
the greatest playwright not of his age but of all 
time. His works appeal to the learned and the 
unlettered, to urban sophisticates and provincial 
first-time theatregoers. He makes his audience 
laugh and cry; he turns politics into poetry; he 
recklessly mingles vulgar clowning and 
philosophical subtlety.” 
-Stephen Greenblatt, Contemporary Scholar 

“Soul of the age! The applause, delight and wonder of our stage! 

HE WAS NOT OF AN AGE,  

BUT FOR ALL TIME! 
And all the muses were still in their prime,  

When like Apollo he came forth to warm 

Our ears, or like a Mercury to charm! 

Sweet swan of Avon.” 

-Ben Jonson, Elizabethan Playwright 

“It was Olivier’s Henry V that made me realize that 
Shakespeare is about real 
people and that his language wasn’t simply 

beautiful poetry.” 
-Robert Brustein 

“Just plunge right in 

(to Shakespeare). See a play, 
read it aloud, rent a video, 

listen to a tape. It’s up to you. 
When you look at Shakespeare 

close up, he’s not as 
intimidating as when he’s seen 

from afar.” 
 

Norrie Epstein, The Friendly 
Shakespeare  

“But Shakespeare’s magic could not copied be; 

Within that circle none durst walk but he.” 
-John Dryden 

“My advice to anyone seeing Shakespeare:  

Don’t worry so much!  
Just make sure your ears are clean and your eyes are sharp. 

Listen and look and watch. Look at the distance people stand 
from each other; look at the relationships being developed.  

Stay with it.  
Don’t negate the move that Shakespeare will make toward your 
gut, toward your soul – Because he will touch you there, if you 

allow yourself to be touched.” 
-David Suchet, actor 

“What point of morals, of manners, of economy, of 
philosophy, of religion, of taste, or the conduct of life, has 

he not settled? What mystery has he not signified his 
knowledge of? What office, or function, or district of 

man’s work, has he not remembered? What king has he 
not taught state, as Talma taught Napolean? What maiden 

has not found him finer than her delicacy? What lover 
has he not outloved? What sage has he not 
outseen? What gentleman has he not instructed in the 

rudeness of his behavior? 
 

-Ralph Waldo Emerson 
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Characters in Macbeth  
  
THE SUPERNATURAL 

The Weird Sisters- Three witches who make startling predictions 
about Scotland’s future 

THE ROYALS OF SCOTLAND 

Duncan- King of Scotland 

Malcolm- King Duncan’s son, the heir to the Scottish throne 

THE THANES (OR NOBLES) OF SCOTLAND 

Macbeth- A war-hero and the Thane of Glamis, who murders his way to the 
throne 

Lady Macbeth- Macbeth’s ambitious wife, who encourages her husband’s 
misdeeds 

Banquo- Macbeth’s comrade, he is present at the witches’ first prophecy 

Fleance- Banquo’s son 

Macduff- The Thane of Fife, he seeks support from England 

Lady Macduff and Son- The family that Macduff leaves behind when he flees to 
England 

Ross- A loyal Thane of Scotland 

Lennox- A loyal Thane of Scotland 

THE OTHERS 

A Porter- A drunken attendant at Macbeth’s castle 

A Doctor- Called to attend Lady Macbeth 

A Gentlewoman- Watches over Lady Macbeth 

Murderers 

King Duncan of Scotland 
 

King Macbeth of Scotland 
 

A porter at Macbeth’s castle 
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SYNOPSIS OF THE PLAY 

  
ACT 1                      Fair is foul, and foul is fair. 
The play begins with generals Macbeth and Banquo returning home to Scotland as war heroes. During their 
journey, they are confronted by three witches who prophesize that Macbeth will become Thane of Cawdor 
and eventually the King of Scotland. The first part of the prophesy is quickly fulfilled and Macbeth sends 
word to his wife. Upon learning the news, Lady Macbeth begins to plot the death of King Duncan, who is 
spending the evening in their home, so that her husband will be King. She manipulates Macbeth until he 
agrees to go through with the deed. 
 
 
 
 
 ACT 2               Is this a dagger which I see before me, the handle toward my hand? 
Macbeth begins to doubt the plan and has hallucinations of a floating dagger. He sneaks into King Duncan’s 
chamber and murders him. Macbeth and Lady Macbeth frame the servants and both get their hands bloody. 
Two Scottish noblemen, Macduff and Lennox, arrive to visit King Duncan and discover his body. Macbeth 
kills the “guilty” servants as punishment as King Duncan’s sons, Malcolm and Donalbain arrive. Believing 
that their own lives are in danger, Duncan’s sons flee the court; Malcolm to England and Donalbain to 
Ireland. Their decision to run away makes them the prime suspects and King Duncan is buried. Macbeth is 
proclaimed  Duncan’s successor to the throne. 
 
 
 
 
ACT 3            What’s done is done. 
Based on the witches’ prophecy, Banquo suspects Macbeth of killing King Duncan. Macbeth becomes 
aware of these suspicions and hires assassins to kill Banquo and his son, Fleance. Banquo is murdered 
that night, but Fleance escapes into the darkness. At a feast celebrating his coronation, Macbeth sees 
Banquo’s ghost and madly converses with it. Lady Macbeth tries to cover up her husband’s strange 
behavior by saying he is prone to fits. Elsewhere in Scotland, many begin to suspect Macbeth for the 
string of murders and it is revealed that Macduff has gone to England to aid Malcolm and Edward, King 
of England, as they prepare for war against Macbeth and Scotland. 
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ACT 4               Something wicked this way comes. 
Macbeth confronts the witches and sees terrifying apparitions that tell him to fear Macduff but that “none 
of woman born” shall be able to kill him. The witches vanish before Macbeth can force them to explain the 
prophecies. Macbeth sends murderers to kill Macduff’s wife and children.  Macduff begs Malcolm to return 
to Scotland and seize the throne, a suspicious Malcolm tests Macduff’s loyalty with a series of lies. Macduff 
proves himself trustworthy, and Malcolm agrees to return to Scotland. Macduff discovers the murder of his 
family and promises revenge upon Macbeth. 
 
 
 
  
ACT 5               Out, damned spot! Out I say! 
Lady Macbeth has gone mad with guilt. She sleepwalks around the castle, wringing her hands and 
inadvertently confessing to the crime before she eventually dies. The English army arrives in Scotland and 
prepares for the attack. Macbeth is confident that he will be victorious, but begins to crack under the 
mounting pressure. Macbeth finally faces off against Macduff, boasting that he cannot be killed by any 
naturally born man. Macduff reveals that he was born via Caesarean section and Macbeth resigns himself 
to death. Macduff slays Macbeth and hails Malcolm as the new King of Scotland. 
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SHAKESPEARE’S INSPIRATION
With any work of art, there is always a seed of 
inspiration:  A germinal idea that grows into a 
painting, a dance or a play.  Sometimes, after 
being influenced by particular works, writers and 
playwrights will adopt elements of such works 
and fashion them into their own story. 

Shakespeare was known for taking inspiration 
from other authors; several of his most famous 
plays were adaptations of older stories. In writing 
Macbeth however, Shakespeare expanded his 
horizons and borrowed ideas from other authors 
as well as real-life events. 

King Macbeth was a real king who reigned in 
Scotland from 1040 to 1057. The major events in 
the play are taken from Raphael Holinshed’s 
Chronicles of England, Scotland and Ireland, 
which includes details about King Macbeth’s 
reign. Shakespeare took many liberties with his 
source material, including the omission of the 10 
years where King Macbeth ruled successfully. 
King Macbeth was only tyrannical for the last 
seven years of his reign. 

Much of Shakespeare’s inspiration came from his 
desire to please King James I. King James I was 
a large supporter of Shakespeare and his 
company, so much so the company was renamed 
the King’s Men in his honor. King James traced 
his title back to Banquo, who was actually a 

fictional Scottish nobleman invented by a 
Scottish historian. The witches’ prophecy makes 
Banquo the head of the dynastic line that would 
eventually lead to James. King James I was also 
the author of a book called Daemonology, which 
one of the leading books on witchcraft at the time. 
Shakespeare most likely used this as source 
material in creating the Weird Sisters. 

 

 

 

 

 

 

On November 5, 1605, a group of Catholics in 
England conspired to blow up parliament in what 
became known as the Gunpowder Plot. The 
subsequent trials were highly public and ended 
with several executions. Although the plot 
backfired, Macbeth was written that same year 
and reflects the fear and conspiracy. The Porter’s 
speech in Act 2, scene 3 seemingly makes several 
references to that event. 

 

The conspirators of the Gunpowder Plot 
 

A carving of Macbeth meeting the Weird Sisters from 
 Holinshed’s Chronicles 
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SHAKESPEARE INSPIRES 
Artists have always been interested in reinventing Shakespeare. They are as inspired by him as he was 

by the artists who came before him. Since its premiere in the early 1600s, Macbeth has been re-envisioned in 
many different forms. 
  Herman Melville’s book, Moby Dick, the story of Captain Ahab and the Great White Whale, may not 
look like it was inspired by Macbeth, but Melville utilized many of Macbeth’s nastier character traits in 
crafting Captain Ahab. 
  In 1936, one of the most original interpretations of Macbeth took the stage. Orson Welles’ production 
of Macbeth took on the nickname of “Voodoo Macbeth,” as it took place 19th century Haiti. The production 
starred an entirely black cast and was extremely controversial, but was also a major success. The cast even 
included a genuine witch doctor from Haiti, who had the unfortunate tendency to fall into deep trances, from 
which he could not be awakened. Orson Welles would also go on to direct and star in a film version of 
Macbeth, which was filmed in only 23 days and on a budget of $700,000. 
  In 1957, Akira Kurosawa adapted Macbeth into 
a black-and-white film named Throne of Blood. His 
version transposes the action of Macbeth to feudal Japan 
and explores fighting between Japanese warlords. Many 
changes were made to characters’ names and dialogue, 
but the film captures the play’s spooky element and the 
ambitious theme. 
  Macbeth has been adapted for film many times 
as well. The first known film version was a silent film in 
1908. Since then, it has been turned into movies, 
television specials and even an animated series. Ian 
McKellen (Magneto in the X-Men franchise and Gandalf 
in The Lord of the Rings franchise) played the titular role 
in 1979. The film adaptation was based on the stage 
version that McKellen had starred in in 1976.  In 2006, a 
film version starring Sam Worthington (Jake Sully in 
Avatar) set Macbeth in modern-day Melbourne, Australia. Instead of being about Scottish nobility, the film 
portrayed the characters as gang members and the actors used their native Australian accents. Patrick Stewart 
(Professor Charles Xavier in the X-Men franchise) played Macbeth in a televised version of the play on BBC in 
2010. Alan Cumming (Nightcrawler in X2 – the second film of the X-Men franchise) starred in Macbeth  in the 
spring of 2013; Cumming did not only play Macbeth, but combined all of the other significant roles in a 
chilling one-man production set in a mental institution. James McAvoy (Charles Xavier in X-Men: First Class) 
also played the role in the spring of 2013 in London’s West End; Scotland was transformed into a dystopian 
nation struggling for survival. 
  In June 2014, Kenneth Branagh (Gilderoy Lockhart in Harry Potter and the Chamber of Secrets) will 
premiere his own staging of Macbeth in New York. Branagh, who is known for his stage and film work, will 
be making his New York stage debut in this new production. 

Akira Kurasawa’s Throne of Blood 
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THE PLAY IN PERFORMANCE 
To this day, historians still debate the exact date of the premiere of Macbeth. It is 
widely agreed on that the play was acted after 1606 as it references many events 
that occurred that year. The first reference to Macbeth being performed describes a 
performance at the Globe Theater on April 20, 1611 – there is no further record of 
performances for many years. 
 
In 1660, William Davenant adapted the play, making several major changes, 
including the introduction of dancing, singing and gibberish into the roles of the 
witches – who flew across the stage on machines. He also altered a great deal of the 
original text, adding entire scenes for Lady Macbeth. His adaptation remained 
popular until 1744. 
 
In 1744, David Garrick revised Macbeth “as written by Shakespeare.” He cut many of Davenant’s 
additional scenes, but also added a few of his own, including an eight line death speech for Macbeth. He 
starred in the production as well. Worried that critics would not like his new adaptation, Garrick released 
an anonymous pamphlet, before the opening night, criticizing his own performance. 

 
Sarah Siddons is the most famous of the English Lady Macbeths. She first 
played the part in 1785 and continued to do so until her retirement in 1812. 
Unlike actresses before her, Siddons reimagined the character and was able to 
arouse sympathy from the audience. Siddons’ performance remained 
legendary, even after no one alive had seen it. In 1888, over 100 years later, 
Ellen Terry played in the same role. Fearing comparisons to Siddons, Terry – 
who like Siddons was considered to be one of the best actresses of the time – 
brought femininity and grace to the role. 
 
On May 10, 1849, rival actors William Charles Macready (British) and Edwin 
Forrest (American) played the role on the same night. That evening, a riot 
broke out between the rival fans, killing over 20 and wounding over 100. This 

infamous event would become known the Astor Place Riot. 
 
Laurence Olivier performed Macbeth in 1955, starring with 
his real life wife, Vivian Leigh, who played Lady Macbeth. 
 
Before he was a mutant or a wizard, Ian McKellen (Magneto 
in the X-Men franchise and Gandalf in The Lord of the Rings 
franchise) took on titular role in 1976. He would later go on 
to play the role again – this time on film – in 1979. X-Men 
co-star, Patrick Stewart (Professor Charles Xavier) played 
Macbeth in London’s West End in 2007.  

William Davenant 
 

Sarah Siddons 
 

The Astor Place Riot 
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THE WITCHES OF MACBETH 
Inspiration for the Weird Sisters 

In Shakespeare’s time, witches did not just live 
on the stage; they were believed to be the 
Devil’s agents in everyday life. While the three 
Weird Sisters of Macbeth are very different than 
the “witches” Shakespeare’s audience knew, 
common superstitions and beliefs helped shape 
his play.  

Believing in witches was not just a practice 
performed by the commoners; King James I, 
who took the throne in 1603 – three years before 
Macbeth debuted – was so enthralled with the 
study of witches that he published a book about 
them in 1597. His book –entitled Daemonologie 
– supported the practice of witch hunting; King 
James was famously involved in the North 
Berwick witch trials in Scotland in 1590, where 
70 people were accused of witchcraft. Nearly 

2,000 records of witch trials 
in Scotland between the 
years of 1620-1680 survive 
today and some scholars say 
that as many as 4,000 
accused witches might have 
been killed in Scotland 
between 1560- 1707. 

Any person could be 
accused of witchcraft, but 
most were poor, elderly 
women. These women were 

outcasts in society and because they were seen 
as different, it was easy for people to believe 
that they had supernatural abilities. 

  

Defining a “witch” however, was not an easy 
task and while many Elizabethan sources define 
witches, their definitions are not consistent and 
even contradict each other. The most widely 
accepted definition is that witches were “above 
nature.” This loose definition of witches is what 
made it so simple for witch hunts to occur and 
rumors to run rampant. 

Witches were mainly accused of selling their 
soul to the Devil and conspiring against those 
around them. They were supposedly selfish and 
partook in witchcraft for personal gain or to 
settle grudges and grievances. Almost every 
village had at least one woman with a reputation 
for being a witch.  “Witches,” however, were 
really just scapegoats for anything that went 
wrong in a village. 

While witch hunts were not popular during the 
era of the original Macbeth story – around 1040 
– they were well established when Shakespeare 
began writing and undoubtedly inspired the 
playwright, who used this common knowledge 
along with other folklore to create his three, 
spooky witches.

Johann Heinrich Fussli’s The Three Witches 
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THE CURSE OF MACBETH 
“The Scottish Play” 
Some people believe the play Macbeth is “cursed,” and that has created a theatrical tradition: any mention 
of the play’s name, or quoting the play in a theater requires the offender to leave the room (or building), 
turn around three times, spit, curse, quote Hamlet (“Angels and Ministers of grace defend us!”), knock, 
and humbly ask to be let back in. This will remove the curse. The play is frequently called “The Scottish 
Play” instead of Macbeth. Some literary historians will argue that Shakespeare wrote “actual” witches’ 
spells into the text of Macbeth. Whether due to the curse, the low lighting of the productions, or actor 
superstition, there are abounding stories of accident prone productions, some that even ended in death. 
Even if an actor isn’t superstitious, it is best to keep mum with the “M” word so as not to stir up the fear 
of the curse among the company. Here is a sample of horror stories from the past: 

Sword through the chest • Actor strangled by actor • A large set fell 
down injuring the cast • Fire in the audience • Lady M died during final 
dress rehearsal • Macbeth turned mute on stage, and his replacement 
was hospitalized with fever • Critic Percy Hammond gave a bad review 
of Orson Welles’ “Voodoo Macbeth” and died within a couple of 
weeks • Laurence Olivier was rehearsing when a 25-pound stage 
weight crashed down, missing him by inches • The director and Lady 
Macduff were involved in a car accident on the way to the theater, and 
the proprietor of the theater died of a heart attack during dress rehearsal 
• John Gielgud’s production suffered three deaths in the cast and the 
suicide of the costume and set designer • Harold Norman was stabbed 
in the swordfight that ends the play and died as a result of his wounds 

• Lady Macbeth at Stratford played the sleepwalking scene with her eyes 
closed and walked right off the stage falling 15 feet • Charlton Heston 
suffered severe burns in his groin and leg area from tights that were 
accidentally soaked in kerosene • In St. Paul, Minnesota, Macbeth 
dropped dead of heart failure during the first scene of Act III • The 1988 
Broadway production went through 3 directors, 5 Macduffs, 6 cast 
changes, 6 stage managers, 2 set designers, 2 lighting designers, 26 bouts 
of flu, torn ligaments and groin injuries. 

…Better just say “the Scottish Play!” 

 

Competing productions of 
Macbeth by William 
Charles Macready (above) 
and Edwin Forrest (below) 
sparked the bloody Astor 
Place Riot in 1849.  

 



WillPower 2019              MACBETH  
 

21 
 

BEFORE YOU READ- THE DRAMATURG 
The dramaturg is an important person in the rehearsal process that helps everyone else understand the story. 
They might help the playwright revise dialogue to make the plot clearer. If the play was written many years 
ago, the dramaturg will research historical events that influenced the playwright. The director might ask them 
about the unfamiliar culture of the people in the play, and actors will come to the dramaturg when they don’t 
understand a word or custom. Dramaturgs are great at research and know a lot about the structure of a good 
play. 

Dramaturgy can help you read a play in class, too. Individually or in small groups, research the following 
topics. Present your findings to the class. As you read, discuss how each item might have influenced the 
playwright, the people in the play, or how a theater company might present Macbeth.

 

1. The Gunpowder Plot was an event in English history that influenced Shakespeare as he wrote Macbeth. The 
anniversary of this event is still celebrated in Great Britain as “Guy Fawkes Day.” What happened? What does 
this event tell us about the political climate of Shakespeare’s time? 

2. The plot of Macbeth could happen in many locations and time periods. Why did Shakespeare choose to set 
this story in 11th century Scotland? Look at a map of Europe. Where is Scotland in relation to other countries? 
Do you think it was easy to defend or prone to invasion? What is the climate like? Do the main characters of 
the story live near to each other or in isolated places? (Hint: The towns are Forres, Inverness, Fife, and 
Dusinane.) How do you think these things affected the mood of the play? 

3. What was it like to see a play during Shakespeare’s lifetime? Research the Globe Theater. What structural 
features of the building would the actors have utilized during the first production of Macbeth? What were the 
scenery and costumes like? Where did the audience sit and what kind of people attended the theater? 

4. Shakespeare’s original audience would have been fascinated by the supernatural elements of Macbeth. King 
James I of England even wrote a book on witchcraft, called Daemonology. Research the laws called 
“Witchcraft Acts” that were in place during Shakespeare’s life. Do you think the average theater-goer believed 
in witches? 

5. Researching the political leaders of the playwright’s lifetime can shed light on a play. This is especially true 
for Shakespeare’s plays, which were performed for and sometimes sponsored by the English monarchs. Who 
was on the throne when Macbeth was written? Did he or she have any connections with the play? 

6. In the theater, it is bad luck to say the word “Macbeth” and many believe the play is cursed. Most people 
who work in the theater refer Macbeth as “The Scottish Play” or simply “THAT play.” Where did this tradition 
come from? Hint: accidents, witchcraft, and something called the “Astor Place Riots” are all involved! How do 
you think this affects how actors and audience members perceive the play? 

7. Research famous productions of Macbeth. What do they have in common? What is different? What type of 
actors are cast as Macbeth? What time periods are the productions set in? What does that tell you about the 
kind of story you are about to read? Check out the 2007 Patrick Stewart production, a Japanese Noh adaptation 
called “Throne of Blood,” and the 2013/2014 Lincoln Center production starring Ethan Hawke. 
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AS YOU READ- CASTING the 
CHARACTERS 

Before a play goes into rehearsal, the director must pick the right actor to play each character. How does 
the director decide what kind of actor to cast in each role? They look for clues in the script about what the 
character does, what they say about themselves, and what other characters and the author say about them. 

As you read Macbeth, take notes about the characters using the chart below. When you have filled in the 
first five columns, think of a famous actor who fits the description and cast them! Discuss your casting 
decisions with your class. 

Character What the 
author says 
about the 
character 

What the 
character says 
about himself 

What other 
characters say 
about the 
character 

What the 
character does 

Potential 
Actors 

Macbeth           

Lady Macbeth           

Weird Sisters           

Duncan           

Malcolm           

Banquo           

Fleance           

Macduff           

Lady Macduff           

Ross           

Porter           

 



WillPower 2019              MACBETH  
 

23 
 

AFTER YOU READ - MARKETING 
  
A crucial part of putting on a play is attracting an audience to enjoy 
it! The marketing department’s job is to create posters, brochures, 
website content, and other media to tell theater-goers about the play 
and entice them to attend a performance. 
  
A great poster design begins with a close look at the mood, symbols, 
and themes of the play. For example, the plot of Much Ado About 
Nothing hinges on mistaken identities, so PSF’s poster for our 2012 
production features the symbol of a mask. Compare our posters for 
Pride and Prejudice and King John. What do the colors tell you 
about the mood of each play? A theme of Shakespeare’s Measure for 
Measure is doing what is right even when you are the only person 
doing it- so the figure in our poster is walking alone. 
  
Define mood, symbol, and theme. Think about Macbeth and the 

most important things an audience member should know about the play. Design a poster using 
the mood, symbols, and themes of the play. 

   
 

 

 

Pride and Prejudice, 2011 
 

Measure for Measure, 2013 
 

Much Ado About Nothing, 2012 
 

King John, 2012 
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AFTER THE PERFORMANCE- THE 
CRITIC 

A critic is a person who judges the merits of an artistic endeavor. They give their opinion of what they saw 
and felt when they watched a production, saw a movie or heard a song. Everyone has an opinion, and by 
writing a review, you have the opportunity to express yours. 
 
As you write your review of Macbeth, use the outline below as a guide. 
 
1. Introduction. Start by telling the reader what play you saw, who the playwright was and when and where 
you saw it.  Tell them what kind of show it was (drama, comedy, melodrama, farce, etc.) and give them a 
brief synopsis of the play. 
 
2. Tell your reader what you thought of the play. 
 
Things to consider: 

1. The Direction. The director is the person who, in the end, is 
responsible for what you see on stage. They pick the actors, 
design, costumes and staging for the show. Do you think that 
they did a good job? Were their choices successful in creating 
an enjoyable performance? What did you think of the pacing 
of the production – was it too fast or too slow? 

2. The Acting. Discuss the acting. Did the actors make you 
believe in what they were doing on stage? Did they make you 
laugh or cry? Which performances did you particularly 
enjoy? 

3. The Design. How did the design contribute to the production? What did you think of the 
costumes and set? Did they make the play more enjoyable or were they distracting? 

 
3. Conclusion. Summarize your opinions – How did the play make you feel? How did your reactions 
compare with the people around you (i.e. did they laugh at a joke you didn’t like?). What did you 
particularly like about the production? Did it change your thoughts on theater or life? Did you learn anything 
new? You might conclude by considering if your appreciation of theater was developed by what you saw. 
Remember to be specific as you write your review! Include as many details as you can. Your 
audience wasn’t at the performance with you, so it is your job to tell them what you saw and 
what they missed. 
  
P.S.- As a critic, it is ok to write down things that you didn’t like too. It’s your opinion! 
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MORE CLASSROOM ACTIVITIES 
Activities to do before you read the play: 
1.  A Creative Macbeth Collage 
Start a bulletin board for Macbeth. This will be a place where you can add pictures, quotes, and poetry that 
remind you of the characters, plot, events, and key objects of the play. Start off by putting pictures or words 
that represent anything you may know or think you know about Macbeth before you read it.  As you 
progress through the play, add items to your bulletin board until it is covered with Macbeth information! 
As you read, look for images of some of the play’s major symbols – the forest, a love potion, fairies, etc. 
As you go deeper into the play, sit down in a circle and discuss your additions to the bulletin board. 
  
2.  Get on Your Feet! 
Shakespeare writes in iambic pentameter. Although those are big words 
they make reading Shakespeare easy and fun to read. First you have to 
feel the rhythm! Take Macbeth’s speech in 1.7 (“If it were done…”) and 
read it silently. Count the number of syllables in each line -there may be 
a few lines that do not follow the strict 10 syllable rule, so don’t worry!  
Form a circle and walk as you read the lines out loud. Let the rhythm or 
the lines set the pace for your circle. Don’t think too hard about this, just 
speak the lines and walk! Allow the rhythm of the writing to affect the 
speed of your steps. Guess what? You’re walking in iambic pentameter! 
When you get to the end of the line repeat, repeat, repeat. 
 
3.  Unleash your Inner Shakespeare 
Shakespeare was a talented expressive writer. This exercise is done all on 
your own. First find a location that has a lot of activity, like a school 
hallway, the cafeteria, or outside somewhere. Once you have chosen your 
secret destination, sit and write for 10-15 minutes. Write about whatever 
you see, hear, smell, or feel. Try to make your writing as descriptive as 
possible. To test your writing skills, see if you can use a metaphor in your writing. To see how well you 
described your location, see if your class can tell where your location was. 
 
4.  Shakespearean Dictionary Game 
In small groups, flip through the script and find two words that you are pretty sure no one will know. Then, 
using the footnotes or a lexicon (if you have one) look up the definitions. Next as a group make up two 
other believable definitions that your classmates might think is the answer. First read the line in which the 
word appears out loud. Then read the three definitions out loud, including the correct one. Then as a class, 
vote on the definition that you think is correct! 

 

 

The First Folio Edition of Macbeth 
 



WillPower 2019              MACBETH  
 

26 
 

 MORE CLASSROOM ACTIVITIES 
Activities to do during reading the play: 
 1.)   In Your Own Words 
Shakespeare didn’t just write for the wealthy and the well-educated, but also the lower classes. Choose a 
character from the play and find one of the character’s longest speeches. Re-write the speech in your own words 
with a particular audience in mind. How would you change the wording if you were writing for a child? A 
teenager? An adult who has never studied Shakespeare? What parts of Shakespeare’s text would you keep the 
same? Be as creative as you want with your revisions, but remember to preserve the meaning of the original 
speech in your “translation.” 
 
2.)   Two Sides of Every Story 
Read aloud the following statements and allow students to choose whether they agree or disagree with the 
statement by going to different sides of the room. After each statement, ask two or three students to justify 
their rationale and allow other students to debate their answers. Have students use examples from their own 
lives as well as the text of Macbeth to help support their case. 

● We are all ambitious. We all want power. 
● Loyalty is overrated. 
● Murder is always wrong. 
● Ghosts are real. 
● Taking revenge is appropriate, when the situation calls for it. 
● There is no such thing as a “perfect” life. 
● Listening to one’s conscience is a sign of weakness. 
● All of life is predestined; we really don’t make our own decisions. 

3.)   Appearances Can Be Deceiving 

King Duncan says you can’t tell what people are like from their looks when he says “There’s no art to find the 
mind’s construction in the face.” (Act 1, Scene 4, lines 11-12) Do you agree? Decide which side you are on 
and form teams to debate. Collect photographs from newspapers and magazines to use as evidence for your 
views. 

4.)   Who Done It? 

In Act 2, Scene 3, Banquo proposes a meeting to investigate the murder of King Duncan. Everyone is under 
suspicion. The meeting is not shown on stage. Carry out your own trial by taking parts as Macbeth, Lady 
Macbeth, Banquo, Macduff, and the Porter. One by one, each character is questioned by everyone else and 
about their actions, knowledge, and suspicions. 

5.)   What is a Man? 
Planning the murder of Duncan, Lady Macbeth taunts Macbeth for not behaving like “a man,” and at the 
banquet she accuses him of being “unmanned.” In Act 4, Scene 3, Malcolm and Macduff (lines 222-224 and 
238) express different interpretations of what it is to be a man. What do you think makes a “man?” What 
makes a female a “woman?” Make two lists and see which, if any, characters fit into these categories. 



WillPower 2019              MACBETH  
 

27 
 

DAY OF THE PLAY-FAMOUS LINES FROM 
MACBETH 
 Macbeth contains some of the most famous lines in theater. Below is a list of some important lines from 
Macbeth, lines that help to set the tone, reveal inner thoughts, and move the story forward. Assign a line to 
each student. Give the class time to read the line in context, think about who is delivering the line and why, 
and decide what it means. Then have students explore lines on their feet, making vocal and physical choices to 
convey meaning. Reconvene the class into a standing circle, and allow each student to step forward on their 
turn and perform their line for the group. 
  

● “When shall we three meet again In thunder, lightning or in rain?” – Witch 1, 1.1 
● “Fair is foul, and foul is fair.”  –The Weird Sisters, 1.1 
● “Nothing in his life Became him like the leaving it.” – Malcolm, 1.4 
● “Yet I do fear thy nature; It is too full o’ the milk of human kindness.” – Lady Macbeth, 

1.5 
● “Look like the innocent flower, but be the serpent under’t.” – Lady Macbeth, 1.5 
● “But screw your courage to the sticking-place, And we’ll not fail.” – Lady Macbeth, 1.7 
● “Is this a dagger which I see before me, The handle toward my hand?” – Macbeth, 2.1 
● “Methought I heard a voice cry ‘Sleep no more! Macbeth does murder sleep.” – Macbeth, 

2.2 
● “Will all great Neptune’s ocean wash this blood Clean from my hand?” – Macbeth, 2.2 
● “My hands are of your colour; but I shame To wear a heart so white.” – Lady Macbeth, 

2.2 
● “Thou hast it now: King, Cawdor, Glamis, all, As the weird women promised, and I fear 

Thou play’dst most foully for’t.” – Banquo, 3.1 
● “Come, seeling night, Scarf up the tender eye of pitiful day.” – 

Macbeth, 3.2 
● “I am in blood Stepp’d in so far that, should I wade no more, 

Returning were as tedious as go o’er.” – Macbeth, 3.4 
● “Double, double toil and trouble; Fire burn, and cauldron bubble.” 

– The Weird Sisters, 4.1 
● “Something wicked this way comes.” – Second Witch, 4.1 
● “None of woman born Shall harm Macbeth.” – Second Witch, 4.1 
● “Out, damned spot!” – Lady Macbeth, 5.1 
● “To-morrow, and to-morrow, and to-morrow, Creeps in this petty 

pace from day to day.” – Macbeth, 5.5 
● “Macduff was from his mother’s womb Untimely ripp’d.” – Macduff, 5.8 
● “Lay on, Macduff.” – Macbeth, 5.8 
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DAY OF THE PLAY- A SCAVENGER HUNT 
 Shortly before seeing the WillPower performance of Macbeth, assign each student one question 
from the following list. After the performance, discuss the answers as a class. 
  

1. What new title does Macbeth receive early in Act One? 
2. The Weird Sisters greet Macbeth as __________. 
3. What do the witches tell Macbeth? 
4. What do they tell Banquo? 
5. Who will Macbeth and Lady Macbeth frame for Duncan’s murder? 
6. What does Macbeth think he sees before he goes to kill Duncan? 
7. What does Malcolm do after Duncan is murdered? Why? 
8. What is Macbeth’s plan for killing Banquo and Fleance? Does it work? 
9. What vision does Macbeth have at the banquet? 
10. What do the witches tell Macbeth when he goes to see them a second time? 
11. What is Lady Macbeth doing in the middle of the night? 
12. How does Macbeth die? 
13. Who succeeds Macbeth as the King of Scotland? 

 ESSAY QUESTIONS 
●  Do you believe in fate? Or can people make their own destiny? Explain. 
● Characterize the relationship between Macbeth and Lady Macbeth. If the main theme of Macbeth is 

ambition, whose ambition is the driving force of the play – Macbeth’s, Lady Macbeth's, or both? 
● The fantastical and grotesque witches are among the most memorable figures in the play. How does 

Shakespeare characterize the witches? What is their thematic significance? 
● Compare and contrast Macbeth, Macduff and Banquo. How are they alike? How are they different? Is 

it possible to argue that Macbeth is the play’s villain and Macduff or Banquo its hero, or is the matter 
more complicated than that? 

● Discuss the role that blood plays in Macbeth, particularly immediately following Duncan’s murder 
and later in the play. What does it symbolize for Macbeth and his wife? 

● Discuss Macbeth’s visions and hallucinations. What role do they play in the development of his 
character? Agree or disagree with the following statement: “Macbeth is a play about courage, which 
asserts the triumph of good over evil.” In answering this question, you should remember that 
courageous acts are not always motivated by virtue. 

● Examine to what extent Lady Macbeth is to blame for her husband’s downfall. Discuss the 
relationship between the couple as the play develops. 

● Why is Banquo still dramatically important after he has died? 
● Is Macbeth evil or weak? 
● What would be missing if there were no supernatural elements to the play? Why are these elements 

(i.e. the three witches and Banquo’s ghost) important? 

 



WillPower 2019              MACBETH  
 

29 
 

BACK IN THE CLASSROOM-REFLECTION 
  
NAME:_________________________________________ 

1.   What surprised you the most in seeing our production of Macbeth? How did it compare to your 
expectations? 
  

  

  

  

  

2.   What is, at the end of the play, your attitude to Macbeth? Admiration, sympathy, disgust, or any 
other attitude? Justify your view by referring to scenes or extracts. 
  
  
  
  
  
  
3.   Is Macbeth a moral play? Is justice served at the end of the play? Defend your answer. 
  
  
  
  
  
  
  
4.   Which character would you want to play?  Why?  Which character would you not want to play?  
Why? 
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CHARACTER QUIZ: MACBETH 
  
NAME:_________________________________________ 

Write the name of the characters below next to the corresponding quote. Some characters are quoted more 
than once. 
 
Weird Sisters 

Macbeth 

Lady Macbeth 

Banquo 

Macduff 

Duncan 

 

1.)  But screw your courage to the sticking place, And we’ll not fail. 

2.)  Thou hast it now: King, Cawdor, Glamis, all, As the weird women promised, and I fear Thou 
play’dst most foully for’t. 
3.) All my pretty ones? Did you say all? 

4.) Be bloody, bold, and resolute; laugh to scorn The power of man, for none of woman born 
shall harm Macbeth. 
5.) Yet I do fear thy nature; it is too full o’ the milk of human kindness To catch the nearest way. 
6.) Is this a dagger which I see before me, The handle toward my hand? 

7.) Will all great Neptune’s ocean wash this blood clean from my hand? 

8.) There’s no art to find the mind’s construction in the face. 

9.) Double, double toil and trouble; Fire burn and cauldron bubble. 

10.) Macduff was from his mother’s womb Untimely ripped. 

  

  

 Answers on page 33 
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About the Pennsylvania Shakespeare Festival 
The Pennsylvania Shakespeare Festival is a professional theater 
company and the Official Shakespeare Festival of the Commonwealth 
of Pennsylvania now celebrating its 28th season on the campus of 
DeSales University.  Every summer, the finest actors, directors, 
designers, and artisans from Broadway, off-Broadway, regional theater, 
television and film converge at the Pennsylvania Shakespeare Festival.  
The area’s leading professional theater company, PSF brings five full-scale productions, the WillPower 
tour, and Shakespeare for Kids to the stage each year. 

Our Mission is to enrich, inspire, engage and entertain the widest possible audience through first-rate 
professional productions of classical and contemporary plays, with a core commitment to the works of 
Shakespeare and other master dramatists, and through an array of educational and mentorship 
programs. 

We are on social media! Please tell your students they 
can like Willpower at facebook.com/PAShakespeare of 

follow us @PaShakespeare to learn more about 
upcoming events and stay connected even after your 

WillPower day has ended. 
  

More Opportunities for Students & Teachers 

Student Rush Tickets 

As a WillPower participating school, your students are eligible to attend PSF’s professional summer 
productions at the dramatically reduced price of $5.00 on a rush basis (with their student I.D.) Single 
ticket prices for the general public are normally $25 - $50+. As a teacher, if you are interested in 
bringing a group to the Festival, you can take advantage of our group discounts by calling 610-282-
1100, x1737. 

Summer Learning at DeSales University 

The Summer Video Institute (SVI) at DeSales offers students an introduction to the theories and 
techniques of digital moviemaking. Working with state of-the-art technology, students will design, 
shoot, and edit films of their own creation. 

The Summer Dance Intensive (SDI) at DeSales offers professional dance training to students ages 
14 and up. The two-week program focuses on technical training in ballet, modern, and jazz dance.  

For more information, visit https://www.desales.edu/news-events/act-1-productions/educational-opportunities. 
 

 

http://www.facebook.com/PAShakespeare
http://www.facebook.com/PAShakespeare
https://twitter.com/PAShakespeare
https://twitter.com/PAShakespeare
https://www.desales.edu/news-events/act-1-productions/educational-opportunities
https://www.desales.edu/news-events/act-1-productions/educational-opportunities
http://www.desales.edu/
http://www.desales.edu/
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HIGH SCHOOL STUDENTS: 

SAVE THE DATE 
FOR THE 2020 

  
SATURDAY, MARCH 7th 2020 

On the Center Valley Campus of DeSales University 
The PSF Shakespeare Competition empowers participants and cultivates 

skill development and artistry in language, Shakespeare, and the 
art and craft of acting. 

The Competition provides multiple performance opportunities for students, direct evaluation of 
each performance by actors and teaching artists from New York and Philadelphia, and 

observation of peer and university performances. Participants will also have the opportunity to 
engage in workshops and panel discussions with professional artists.  All high school-aged 

students in public, private, or home school are eligible to participate. 

$15,000 in scholarships will be awarded! 
Visit www.pashakespeare.org/competition for details and registration information. 

 

http://www.pashakespeare.org/competition
http://www.pashakespeare.org/competition
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MEETING THE STANDARDS 
Shakespeare and the Common Core 
  
Common Core Standards 
Standard Area – CC.1.3: Reading Literature: Students read and respond to works of literature – 
with emphasis on comprehension, making connections among ideas and between texts with 
focus on textual evidence. 
  
Grade 6: CC.1.3.6.A, CC.1.3.6.B, CC.1.3.6.G, CC. 1.3.6.H, CC.1.3.6.K 
Grade 7: CC.1.3.7.A, CC.1.3.7.B, CC.1.3.7.G, CC.1.3.7.K 
Grade 8: CC.1.3.8.A, CC.1.3.8.B, CC.1.3.8.G, CC.1.3.8.K 
Grades 9-10: CC 1.3.9-10.A, CC.1.3.9-10.B, CC.1.3.9-10G, C.C.1.3.9-10H, C.C.1.3.9-10K 
Grades 11-12: CC.1.3.11-12A, CC.1.3.11-12.B, CC.1.3.11-12C, CC.1.3.11-12G, CC.1.3.11-12.K 
  
Standard Area – CC.1.4: Writing: Students write for different purposes and audiences. Students 
write clear and focused text to convey a well-defined perspective and appropriate content. 
  
Grades 6-8: CC.1.4.6-8.A, CC.1.4.6-7.C, CC.1.4.6-7.D, CC.1.4.8.D 
Grades 9-10: CC.1.4.9-10.A, CC.1.4.9-10.B, CC.1.4.9-10.C, CC.1.4.9-10S 
Grades 11-12: CC.1.4.11-12.A, CC.1.4.11-12.B, CC.1.4.11-12.C, CC.1.4.11-12.S 
  
Bolded standards are directly related to the viewing of a play and comparing it with the 
original text.

QUIZ ANSWERS 

1.) Lady Macbeth 

2.) Banquo 

3.) Macduff 

4.) The Weird Sisters 

5.) Lady Macbeth 

6.) Macbeth 

7.) Macbeth 

8.) Duncan 

9.) The Weird Sisters 

10.) Macduff 
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SOURCES FOR THIS STUDY GUIDE 
And for teaching Shakespeare 
BOOKS 
Bloom, Harold. Shakespeare: The Invention of the Human. New York: Riverhead, 1998. 
Epstein, Norrie. The Friendly Shakespeare. New York: Viking, 1993. 
Fantasia, Louis. Instant Shakespeare. Chicago: Ivan R. Dee, 2002. 
Meserve, Walter J. and Mollie Anne. A Chronological Outline of World Theatre.  Feedback Theatre Books, 
1992. 
McQuain, Jeffery and Malless, Stanley. Coined by Shakespeare: Words and Meanings First Penned by the 
Bard. Springfield, MA: Merriam Webster, 1998. 
Moston, Doug.  The First Folio of Shakespeare, 1623. New York: Applause, 1995. 
Scott, Mark W., ed. Shakespeare for Students. Detroit: Gale Research Inc., 1992. 

PERIODICALS 
Gopnik, Adam. “Will Power: Why Shakespeare remains the necessary poet.” The 
         New Yorker 13 Sept. 2004: 90-95. 
Greenblatt, Stephen. “Shakespeare’s Leap: How did the son of a provincial glovemaker 
         become the greatest playwright of all time? By plunging into the streets.” The 
         New York Times Magazine 12 Sept. 2004: 52-55. 
  

WEBSITES 
Shakespeare Festivals and Theaters 
www.americanshakespearecenter.com 
www.asf.net 
www.bard.net 
www.gashakespeare.org 
www.pashakespeare.org 
www.orshakes.org 
www.osfashland.org 
www.rsc.org.uk 
www.shakespeare.org 
www.shakespeareandcompany.org 
www.shakespearedc.org 
www.stratfordfestival.ca 
  
Study Guide Contributors 
Jill Arington 
Anelise Diaz 
Thomson Jaffe 
Erin Hurley 
 

Shakespeare Literature 
www.webenglishteacher.com 
www.folger.edu/education 
www-tech.mit.edu/Shakespeare/ 
www.shakespeareinamericancommunities.org 
www.artsedge.kennedy-center.org/ 
www.rsc.org.uk 
www.absoluteshakespeare.com 
www.internetshakespeare.uvic.ca 
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 So foul and fair a day I have not 
seen. 

 
Act 1, Scene 3 
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